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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
• 
• Boston University College of Fine Arts 
School of Music 
April 27, 2009 
CFA Concert Hall 
String Quartet No. 1 "Night Fields" (1993) 
Simply Purple for viola solo (2008) 
String Quartet No. 3 "Incandescent" (2003) 
- Intermission-
Tres lent for cello and piano (1994) 
Dumbarton Quintet (2007) 
Joan Tower 
(b. 1938) 
MUIR STRING QUARTET 
The Muir String Quartet, in Residence at Boston University, begins its 30th anniversary 
this season. It has long been acknowledged as one of the world's most powerful and 
insightful ensembles, distinguishing itself among audiences and critics with its "exhila-
rating involvement" (Boston Globe), "impeccable voicing and intonation" (San Fran-
cisco Examiner) and "unbridled musicality" (American Record Guide) . 
Winner of the 1981 Naumberg Chamber Music Award and 1980 Evian International 
String Quartet Competition, the Muir first appeared on the scene in 1980, and was 
greeted with rave reviews and an extensive feature in The New Yorker. The quartet 
was also featured on the internationally acclaimed PBS broadcast, In Performance at the 
White House, for President and Mrs. Reagan . Formed in 1979 following graduation from 
the Curtis Institute of Music, the Muir String Quartet's principal chamber music teach-
ers were Felix Galimir and members of the Guarneri Quartet. 
In its commitment to advancing contemporary American music, the Muir Quartet 
has had commissioned works written for them by such distinguished composers ;;is, __ 
Joan Tower (Night Fields), Sheila Silver (From Darkness Emerging), Richard DanielrA! 
(Shadow Dances and Psalms of Sorrow - featured on CBS Sunday Morning), Richa·r·' 
Wilson (Third String Quartet), and Charles Fussell (Being Music - based on poetry by 
Walt Whitman). The quartet also gave the World Premiere performance of the Native 
American collaborative work, Circle of Faith, featured on National Public Radio. Recent-
ly premiered works include those by esteemed American composers Richard Daniel-
pour (Feast of Fools - for bassoon and string quartet), Lukas Foss (String Quartet No. 
4), Ezra Laderman (String Quartets Nos. 9 and 10), and Joelle Wallach (String Quartet 
No. 3) . 
The Muir Quartet has been in residence at Boston University's School of Music since 
1983, and coaches students of the String Quartet Workshop at the Boston University 
Tanglewood Institute. The Muir has also given master classes at schools nationwide, 
including the Eastman School of Music, the Curtis Institute, and the Shepherd School of · 
Music at Rice University in Houston, Texas. For over a decade, the quartet has taught, 
coached, and administered the Advanced Quartet Program at the Summit Institute for 
the Arts and Humanitites in Utah, formerly the Snowbird Institute, now in Park City, 
Utah, where the Muir works in tandem with composer Joan Tower. 
In keeping with the quartet's namesake, the great naturalist, explorer and Sierra Club 
Founder, John Muir, the quartet donates proceeds from its much-touted EcoClassics 
CDs to a variety of environmental and conservation organizations. Its recording of 
the Beethoven Quartets (Op. 132 and the Grosse Fugue) on this label received a 1995 
Grammy nomination. The most recent EcoClassics release is a mixed repertoire CD 
with flutist Carol Wincenc and baritone Douglas Webster. The Muir can also be heard 




Hailed as "one of the most successful woman composers of all time" in The New 
Yorker magazine, Joan Tower was the first woman to receive the Grawemeyer Award 
in Composition in 1990. She was inducted in 1998 into the prestigious American 
Academy of Arts and Letters, and into the Academy of Arts and Sciences at Harvard 
University in the fa 11 of 2004. 
She was the first composer chosen for the ambitious new Ford Made in America com-
missioning program, a collaboration of the League of American Orchestras (at that 
time, the American Symphony Orchestra League) and Meet the Composer. In October 
2005, the Glens Falls Symphony Orchestra presented the world premiere of Tower's 
15-minute orchestral piece Made in America. The work went on to performances in 
every state in the Union during the 2005-07 seasons. 
The Nashville Symphony and conductor Leonard Slatkin recorded Made in America, 
7i1~r, and Concerto for Orchestra for the Naxos label. The top-selling recording won 
t 008 Grammy awards: Best Classical Contemporary Composition, Best Classical 
Al m, and Best 0 rchestral Performance. 
Tower has added conductor to her list of accomplishments, with engagements at the 
American Symphony, the Hudson Valley Philharmonic, the Scotia Festival Orchestra, 
the Anchorage Symphony, Kalista Chamber Orchestra and another eight of the Made in 
America orchestras, among others. 
Since 1972, Tower has taught at Bard College, where she is Asher Edelman Professor 
of Music. She recently concluded her ten-year tenure as composer-in-residence with 
the Orchestra of St. Luke's, a title she has held at the Deer Valley Music Festival in Utah 
since 1998 as well as at the Yale/Norfolk Chamber Music Festival for eight years. Other 
accolades include the 1998 Delaware Symphony's Alfred I. DuPont Award for Distin-
guished American Composer, the 2002 Annual Composer's Award from the Lancaster 
(PA) Symphony; and an Honorary Degree from the New England Conservatory (2006). 
"Tower has truly earned a place among the most original and forceful voices in modern 
American music" (The Detroit News). 
Among her recent premieres: Angels (2008), her fourth string quartet, commissioned 
by Music for Angel Fire and premiered by the Miami String Quartet; Dumbarton Quintet 
(2008), a piano quintet commissioned by the Dumbarton Oaks Estate (their third 
commission after Stravinsky and Copland) and premiered by Tower and the Enso 
String Quartet;< b>Chamber Dance (2006), commissioned, premiered, and toured by 
Orpheus; and Copperwave (2006), written for the American Brass Quintet and com-
rrmned by the Juilliard School of Music. As part of her appointment as Season Com-
P'Wfor 2007-08 by the Chamber Music Society of Lincoln Center, A Gift (2007), 
for winds and piano, was commissioned by Chamber Music Northwest and premiered 
by the Chamber Music Society of Lincoln Center players Tara O'Connor, David Shifrin, 
William Purvis, Mil an Turkovich, and Anne Marie McDermott in February 2008. Other 
CMS premieres included Trio Cavany (2007), performed by Cho-Liang Lin, Gary Hoff-
man, and Andre Michel Schub, and Simply Purple (2008) for viola, performed by Paul 
Neubauer. 
Her compositions cross many genres: Can I (2007) for youth chorus and two percus-
sionists; Copperwave (2006), written for the American Brass Quintet and commis-
sioned by the Juilliard School of Music; DNA (2003), a percussion quintet co mmis-
sioned for Frank Epstein and the New England Conservatory Percussion Ensemble, 
Fascinating Ribbons (2001), her foray into the world of band music, premiered at the an-
nual conference of College Band Directors; Vast Antique Cubes/Throbbing Still (2000), 
a solo piano piece for John Browning; Big Sky (2000), a piano trio premiered by David 
Finckel, Wu Han, and Chee-Yun; Tambor (1998), for the Pittsburgh Symphony under 
the baton of Mariss Jansons; and Wild Purple (1998) for violist Paul Neubauer. Tower's 
1990 Grawemeyer Award-winning Silver Ladders was written during her 1985-88 St. 
Louis Symphony residency, and was subsequently choreographed in 1998 by Helgi 
Tomasson and the San Francisco Ballet. Her 1993 ballet Stepping Stones was commis-
sioned by choreographer Kathryn Posin for the Milwaukee Ballet. 
Joan Tower's bold and energetic music, with its striking imagery and novel structural 
forms, has won large, enthusiastic audiences. From 1969to1984, she was pianist and 
founding member of the Naumburg Award-winning Da Capo Chamber Players, which 
commissioned and premiered many of her most popular works. Her first orchestral 
work, Sequoia, quickly entered the repertory, with performances by orchestras including 
St. Louis, New York, San Francisco, Minnesota, Tokyo NHK, Toronto, the National Sym-
phony and London Philharmonia. A choreographed version by The Royal Winnipeg Bal-
let toured throughout Canada, Europe, and Russia. Tower's tremendously popular five 
Fanfares for the Uncommon Woman have been played by over 500 different ensembles. 
In addition to two Naxos recordings, Tower's popular Petroushskates opens the new 
first recording by the innovative group, eighth blackbird, on the Cedille label. Fanfares 
Nos. 1-5, Duets, and Concerto for Orchestra with the Colorado Symphony (Marin 
Alsop) may be heard on Koch; and the disc "Four Concertos" - with Elmar Oliveira, 
Ursula Oppens, David Shifrin, Carol Wincenc and the Louisville Orchestra-is available 
on d'Note Records. Turning Points (1995), a clarinet quintet for David Shifrin and the 
Chamber Music Society of Lincoln Center, is on Delos. New World Records features he 
chamber music, including her first string quartet Night Fields. First Edition celebrates 
her legacy with the St. Louis and Louisville Symphonies with an all-Tower orchestral 
disc which includes Sequoia, Silver Ladders, Music for Cel lo and Orchestra, and Island 
Prelude for oboe and strings featuring soloists Lynn Harrell and Peter Bowman. 
Joan Tower has been the subject of television documentaries on PBS's WGBH televi-
sion station in Boston, on the CBS network program, Sunday Morning, and MJW 
ductions in England. She is published exclusively by Associated Music Pub I is hers. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
} and artist and performance diplomas. 
] In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus and ex-
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
l 
J 
!·-~n University, founded in 1839, is an internationally recognized institution of higher e ation and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-disciplinary centers and institutes that are central to the 
school's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contributions, believe in 
the importance of supporting gifted student musicians through their educational activities, events, programs, 
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
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For more information on how you can support the Boston University College of Fine Arts and School of Music, please contact Chris 
Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, April 28, 8:00pm 
• 
Thursday, April 30, 7:30pm 
Monday, May 4, 7:30pm 
Boston University Symphonic Chorus and 
Symphony Orchestra 
CRAIG JESSOP conductor 
works by MOZART, ARGENTO, and CORNELL 
ELISSA ALVAREZ soprano 
TERESA WAKIM soprano 
KARA HARRIS mezzo-soprano 
JAMES BARBATO tenor 
ADRIAN SMITH baritone 
Symphony Hall 
Xanthos Ensemble 
CFA Concert Hall 
Time's Arrow New Music Ensemble 
KETTY NEZ director 
CFA Concert Hall 
For more information on our events, please contact the School of Music office at (617) 353-3341. 
• 
Sign up for the CFA E-ca/endar at www.bu.edu/cfa/events 
CFA Concert Hall, 855 Commonwealth Avenue 
Symphony Hall , 301 Massachusetts Avenue 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute HISTORICAL MUSIC EDUCATION 
Steven Ansell viola• Kai-Yun Lu clarinet PERFORMANCE Richard Sunbury * 
Edwin Barker double bass* Don Lucas trombone • Aldo Abreu recorder Bernadette Col ley • 
Cathy Basrak viola Richard Menaul horn Sarah Freiberg Ellison Diana Dansereau• 
Bonnie Black pedagogy • Suzanne Nelsen bassoon cello Andre de Quadros * 
Lynn Chang violin Craig Nordstrom, clarinet Laura Jeppesen Jay Dorfman • 
Ju les Eskin cello Elizabeth Ostling flute viola da gomba Andrew Goodrich * 
Edward Gazouleas viola Ken Radnofsky saxophone Christopher Krueger Patrick Jones * 
Raphael Hillyer viola Richard Ranti bassoon Baroque flute Ron Kos• 
Marc Johnson cello Thomas Rolfs trumpet Catherine Liddell lute Warren Levenson 
Bayla Keyes violin • Mike Roylance tuba Martin Pearlman Sandra Nicolucci • 
M ichelle Lacourse viola * Matthew Ruggiero Baroque ensembles • Anthony Palmer 
Benjamin Levy double bass bassoon Robinson Pyle William Pappazisis 
Lucia Lin violin • Eric Ruske horn • natural trumpet Chris Parks 
Malcolm Lowe violin Robert Sheena Marc Schachman Evan Sanders 
Dana Mazurkevich violin English horn Baroque oboe Karen Snel l 
Yuri Mazurkevich violin * Ethan Sloane clarinet • Jane Starkman John Wallace * 
lkuko Mizuno violin Jason Snider horn Baroque violin, viola 
John Muratore guitar Samuel Solomon Peter Sykes harpsichord • CONDUCTING 
George Neikrug cello++ percussion David Hoose* 
James Orleans double bass James Sommerville horn MUSICOLOGY Ann Howard.J o nes 
Leslie Parnas cello Linda Toote flute Richard Bunbury * David Martins 
Ann Hobson Pilot harp Lee Vinson percussion Victor Coelho • Scott Metcalfe choral lit. 
Barbara Poeschl-Edrich Steven Cornelius 
harp PIANO Brita Heimarck • OPERA INSTITUTE 
Michael Reynolds eel/a• Jonathan Bass Thomas Peattie • Judith Chaffee 
Rhonda Rider cello Anthony di Bonaventura • Joshua Rifkin• Phy llis Curtin ++ 
Todd Seeber double bass Maria Clodes-Jaguaribe • Andrew Shenton* Sharon Daniels• 
Roman Totenberg Linda Jiorle-Nagy Joel Sheveloff • Frank Kelley 
violin++ Boaz Sharon * Jeremy Yudkin * Ruth Benson Levin 
Michael Zaretsky viola William Lumpkin * 
Peter Zazofsky violin * COLLABORATIVE PIANO COMPOSITION Adam Mclea n 
Shiela Kibbe * AND THEORY Jim Petosa 
WOODWINDS, BRASS, Robert Merfeld Brett Abigana Betsy Polatin 
and PERCUSSION Martin Amlin • Christien Polos 
Laura Ahlbeck oboe ORGAN Deborah Burton * Jeffrey Stevens 
Ken Amis tuba Nancy G ranert Richard Cornell• Nathan Troup 
Jennifer Bill saxophone Peter Sykes * Joshua Fineberg • Allison Voth * 
Peter Chapman trumpet Heather Gilligan 
Geralyn Coticone flute VOICE Samuel Headrick • STAFF PIANISTS 
Doriot Dwyer flute Michelle Alexander David Kopp ' M ichelle Alexander 
Terry Everson trumpet• Sarah Arneson • Rodney Lister • Eve Budnick 
John Ferrillo oboe Penelope Bitzas • Ketty Nez • Jodi Goble 
Richard Flanagan Sharon Daniels • John Wallace • Phillip Oliver 
percussion Emma Dassori Steven Weigt • David Richardson 
Joseph Foley trumpet James Demler• Lorena Tecu 
Timothy Genis percussion Gary Durham Noriko Yasuda 
Ian Greitzer clarinet Simon Estes • 
Ronald Haroutounian Jodi Goble Department Chairs 
bassoon Phyllis Hoffman ' represented in bold 
John Heiss flute Frank Kelley 
Gregg Henegar bassoon Susan Ormont •full-time faculty 
Jerrold Pope• 
Maria Spacagna ++Emeritus 
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